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I mastered myself sufficiently to reply calmly that per-
haps he would come round to my way of thinking some day,
and in support of this remark I quoted several examples of
erroneous first impressions.
CA11 this is very true/ he answered, cbut as for your
Merlin, I give him up. I put him on a par with the Pucelle
of Chapelain/
'Which every one admires, in spite of its faulty versifica-
tion. Chapelain was a poet, though he wrote bad verse. I
appreciate his genius/
My frankness evidently vexed him. As for La Pucelle I
knew that there was a disgusting poem of the same name
in circulation, attributed to Voltaire, but that he disowned
it. I thought that for this reason he would discontinue the
argument, but on the contrary he became more emphatic,
and I kept pace with him.
'Chapelain,5 I said, cat any rate presented his subject
agreeably, without shocking the modesty or the piety of his
readers, and on this point my master, Crebillon, agrees
with me/
'Crebillon! much he knew about it! And by what right,
may I ask, do you call him master?*
cHe taught me French, in less than two years, and as a
mark of gratitude I translated his Rhadamiste into Italian
alexandrines. I am the first Italian who has dared to use
that metre/
*The first! I beg your pardon, that honour belongs to
iny friend, Pierre Jacques Martelli/
'I am sorry to have to contradict you/
'But I possess his works, printed at Bologna/
'But not in alexandrines; his verses have all fourteen feet,
and the alternative masculine and feminine rhyme is not
observed. Nevertheless, I must own that he thought he was
writing in alexandrines, and his preface made me split with
laughter. Perhaps you have not read it??
'Not read it, sir! I have a mania for prefaces; I never
miss one, and Martelli proves that his verses produce on